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Attempt four questions in all.

Question No. 1 is compulsory.

Attémpt any thn—ze fr.om the rc:st.
ngstions carrying 3 marks mus_tl be answered
in not more than 50 words and those carrying
.5 and 5% marks in not more than Il}'O'word.s.'

Attempt any two-of the foi]o;\'fing questions :

(@) " Identify and comment on any fwo propositions made by
Sujit Mukherjee in. his essay.
(&)  Write a short note on multi-linguality in lndia-lwi_th

special reference to “Propositions™ by Sujit Mukherjeé.

(¢} Sujit Mukherjee says that translations are extremely
importait for understanding and aha]ysing the literary
history of India. Do you agree ? Give reasons for your

answer,



) o

(d) Why does Sujit Mukhc;.rjee say'that the writ.i;lg of =
the history pf Sanskrit‘liter;uure till 12th century is
relétively easien; than r:.av'iewinlg our Iiteréry past down to

tf\e 20th century ?

(¢) In his essay «Propositions”, M'ukhe-rjee discﬁsses
" tecreations: of‘. the original Rajzhayana in different
iﬁdia’n languages. D-is'(':uss'w.ith the h.elp; of two-
.exahples.
- Disc—_ﬁss how the langdage:s .usec_i 'in—_ Sanskrit plays .
estal;lish the existem':e of .rnultili'ngluality in ancient

literary culturg in India. - Syatsvll

()  Read the following lines and answer the questions that

+

_foH;)w D

| belong neither to those who squat,
" Nor to those who are given to wandering.

I know not who | am.-

PTO.
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(). Name t{le original iaﬁguage of the poem. and the

form in which it is writ.ten.: -

(i)~ Write a note on the form of the poem. -

(i) Analfse the Ifnes. - 2+3+3=8
Or

1 iove the Han'dsome One.

he has no death

decay ngr .form

no place ror si.d-e. N

no end nor binhrparks,

I love him O mothg'r. Listen.. |

()~ Name the poet. What s the original language of

the poem 9

(i) Who is the Handsome . One ? Why does he

have ‘no end nor birthmarks® 2

(iif) Critically analyse the lines, 24343=8
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- {6} Discuss the.tilt_eme of longing and' waiting for -God‘in

[Iil-!akti and Sufi poetry, 5
or

 Discuss two reasons why the Bhakti movement was

known as the movement of the “common man” with

special reference to the Baul song. ) 5

(@)  Read the following fines and answer the 'questions that

follow :
They uge Hiqdi; ir-l lpia&:e of English,
while the fact is -
that their masters -

use English in place of Hindi-

the two of them have struck a deal.

PTO.



(b)

(@)

(7) oM

Amir Khusrau celebrates the diversity of languages in '

fndia. Discuss with reference to his. poem. 5
Or

Write a short note on Hindavi. 5

Read the following lines and answer the questions that

- follow : .

This we can offer to you.
W.e can,
Because we are stilt -alive;

If not, -

How could we- offer at all, .
And what ?

(H " What is the original language of the song ? To
~ which tribe does the song belong ? What is the

purpose of the song ?

' PTO.
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() Name the poet and the original 1anguagé .of tﬁe
poem.

(in Exp}ain the politilcal nature of the poe'rﬁ.

.(iinl Explain the méaning of the last two lines.
243438

Or

Laju stood stra-ight in front of him, shéking with fear. If

any one knew Sunder Lal, it was she. She had fo_'rgot'ten

none of how badly 1_1e treated hér before, and lnm-v that

she was returning after living with another man, there was

no telling what he might do.
)| Who is the writer of the above lines ?

(i) Comment on the nature of relationship between

Laju and Sunderial.

(i) Why did Laju live with another man 7 2+343=8
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(i) What does the line mean “we can, hecause we are

still alive™ ?

(¢ Comment on the ritual in connection with the
song. 2+3+3=8
Or
My mgther, the sun rose .
A son was born.
My mcl)the_r, the moon -rose
A daughter.was bom..

() Name the original language of this song. To which

. tribe does ‘this song belong ?

(i To whom are these li.nes.being addressed and

usually by whom ?

(7ii)  Write a note on the tribe to which this song

belongs. ' A_ 2+343=§
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(9) S oM

Discuss any two characteristic features of tribal verse. 5
Or
Write a short note on the Adi tribe. ; 5

Read the following lines and answer the questions that

follow :

[ tease the kites

_ Ask them, are you well ?

You fly away,
disappear in the distance
like a dot.

()  Name the poet and the original language of the

above lines.

(”’) Why does the poet “tease [he kites_“' D)

(iify  Critically examine the lines. 243+3=8

PTO.
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Or

These tiny crab-like children pour theit kuuzh into their
éarriers haif asleep, totter along to the van, climb_in and

go off to work.

() - Name the original anguage and the writer of the -

above lines.
(i;') ‘What Is the work that th-e writgr is referring.tof?'
(i:‘i.) Expl:'ain the _co_ntéxt o'f the Iine;. | 243438
F.M, Shiﬁdé’s poem “Habit’] fQCuses on the inertness of
the rgpresised society of the Dalits. Difscuss.I -5

Or

Discuss how Dalit literature emerged in different

languages. ' B



{a)

l (if) Why is _the heartline missing ?

(11) T oM
Read-the following lines ‘and answer the questions that

foliow "
Mississip'pi traces your lifeline to the south
While great lakes draw circles

Along the St Lawren'ce headline

-

-But where is your heartline.

() Name the poet and the original language of the

[
Y

poem.

(jii) Analyse the stated lines. 2+343=8
Or.

The tempo of Indian life must be infused into our English
expression, even as the tempo of American or Irish life

had gone into the making of theirs.

P.TO.
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("  Who is the author énd what is the original

language of the passage ?

(i) What is the tempo that he is referring to ?
(iiiy  What are the issues that the author raises about

Indian -writing in English ? 243438
How does the poem “Mother Tongue” e-xpress the poet’s
Iové f'qr her mother tongue ?7- 5
Or
M.K. Naik calls Indian literature as ‘one vast joint
fa'milly’ with ‘Indian writ-ing in English’ as the yéuﬁgest
brother. Discuss..

Read the fotlowing lines and answer the questions that

follow :

s

But the last cart-driver stopped his cart and took a

look. There lay a shapeléss mass, a body. Only the
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face was a beautiful woman’s face. She wasn’t wearing

a thing.

(/)  Name the story from where the above passage has -

been taken. Who is the another ?

(iij How did the “beautiful face” get the “shapiess

mass” as a body 7
(iif) . What did the cart-driver do ? 243+3-8
Or

It is no wonder that this text had been silenced by
“the urban literate male mediators in the role of literary
historians.

\

()  Name the author of the above lines and the book

that is being discussed here.

PTO.
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(i) Why Has the text been silenced ?

(iif) Write a short note on the sixteenth century poet

whose text is mentioned in the above lines.

243438

A.K. Ramanujan discusses the woman's conversion
into a flowering tree as a ‘sexual ritual’ for her husband.

Explain. . - . 5

How is the birth of Sita in Chandrabati Ramayana

_ significant fromr a woman's point of view ? 5

Read the following lines and answer the questions that

follow :

. ‘...[E]arly phase of Gujarati literary culture, where a

certain Kind of trans-regionality would continue 'to be



sy o0
c!ai'm.ed, was to be ?folonged even as new developments
in regionality were arising’.

()  Name the atthor ;)f the lines.
(i) What is the trans—region‘a!ity thal‘ the autho.r-is
talking apout '?
(#if) Bring out the c:ontg.x'tlo.f' the stated lines. 2+3+3=8
Or
Sindhi was used to express anti-establishment views.
and alternative conceptualizations of ‘rel‘igiosit)[
p-rimarily pecause it promoted the vﬁde s;pread idéas,

since vernacular was understood by a broader segment

- of the bbpulation.

() What was the most popular poetic form used by

Sindhi to- express such views 7

PTO.
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(i) Why was Sindhi adopted as a vehicle for

expression of anti-establishiment views ?
(i) Critically analyse the lines, | 2+3+3=8

Write a shott note on Hind Svaraj and regional literary

culture. . _ . -5
Or

Why do Sindhis find it difficult to maintain link with

theirl mother tongue 9 ‘ 5



