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Attempt any three questions.

ANl questions carry equal marks.
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I.  In what ways do the Akbar-Birbal stories represent the universal

features of folk perceptions of kiﬁgship and courtly culture ?
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.What is the relation between social tension and the development

of Bhakti in medieval south India.
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Do you agree that Moharram rituals of 19th century Awadh

reflect cultural synthesis as well as class-consciousness ?
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The observance of Adab is most important in musical assemblies.

Elaborate.

'@ﬂawﬁﬁmmwm%um

|
Do you think that there is gender bias in rekhti 7
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How did the foreigners view the city of Calicut in the 15th

century ?
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Wriie short notes on any two of the following : |

()  Krishnadevaraya—Tenalirama

(ii)- Alwars

(iify  Qutban’s Mrigavqti

{iv) Shahjahani painting
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