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In every area of theatre — script, scenery, costumes and acting — we speak about
realistic and unrealistic elements. What do we understand by _these terms?

In the theatre the term ‘realistic’ denotes a special application of what we call ‘genuine’
or ‘real’. A realistic elemant in the theatre is one that resembles observable reality. in other
words, it confirms to our observations of people, places and events in our daily life.

‘Realistic theatre became a dominant form of in the late nineteenth century when
Henrik Ibsen of Norway, Anton Chekov of Russia, Gurajada Appa Rao of India produced a
series of strongly realistic plays. Their dramas presented characters with motives and

anxieties, sorrows and joys which the audiences could identify themselves with. 15
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